Humanities  West  presents 

in  cooperation  with  The  Vine  Arts  Museums  of  San  Iranasco 


Greco  to  Velazquez 


For  one  golden  moment  in  time, 
Spain  ruled  an  empire  of  vast 
proportions.  From  the  immense 
tracts  of  the  New  World  to  domains  in 
Italy,  Spain,  Belgium  and  the  Netherlands, 
Philip  II  ruled  a dazzUngly  wealthy  land, 
rich  in  gold  and  silver,  possessing  the  fin- 
est army  and  the  most  magnificent  art 
and  literature.  By  the  late  seventeenth 
century,  Spain’s  imperial  crown  had  lost 
its  luster:  the  famous  Spanish  Armada 
ruined,  the  infamous  Spanish  Inquisition 
routed,  the  vast  landholdings  curtailed. 
But  the  influence  of  its  artists  and 
writers—  Velazquez,  El  Greco,  Cervantes 
— endures. 
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Join  Humanities  West  in  this  two-day 
exploration  of  the  glorious  rise  and  tragic 
eclipse  of  a mighty  power.  Hear  lectures 
on  the  history  and  political  intrigues  of 
Philip  IPs  court.  Discover  the  haunting 
paintings  of  El  Greco,  the  courtliness  of 
Velazquez.  Unveil  the  myth  of  Don  Juan. 
Journey  hack  in  time  to  the  golden  age  of 
Imperial  Spain. 
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EL  GRECO.TO  VELAZQUEZ” 
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,,  MAY  4-5, 1990 ‘‘Wagiier  in  His  Century  ’ 

OCTOBER  4-5, 1990  VBada  Shanren:  A Ming  Prince  In  The  Ch  ine  Dv^ast^ 
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Wwmmitics  West  presents 

in  cooperation  with  the  Vine  Arts  Museums  of  San  I'rancisco 


SPAIN:  A GOLDEN  CENTURY  FROM  EL 
GRECO  TO  VELAZQUEZ 

Peter  Pierson,  moderator 

Florence  Gould  Theater,  California  Palace  of  the  Legion  of  Honor 


FRIDAY,  MARCH  16, 1990,  8-U  PM 

Doors  open  at  7:30  PM 

LECTURE:  “DYNASTY  AND  DISCOVERY:  THE 
RISE  AND  DECLINE  OF  SPAIN  AS  A WORLD 
POWER,  1500-1700^^ -Peter  Pierson 

A magnificent  dynastic  inheritance  of  lands 
stretching  across  Europe  combined  with  the 
riches  of  the  New  World  in  raising  Spain  to  the 
status  of  preeminent  world  power,  and  enabled 
first  King  Charles  V and  then  his  son,  Philip  II, 
to  play  power  politics  on  a truly  grand  scale. 
Santa  Clara  University’s  Peter  Pierson  traces  the 
dramatic  rise  of  Spain  through  the  16th  century 
in  this  illustrated  lecture.  And  he  chronicles  its 
decline  as  it  waged  war  against  all  the  rest  of 
Europe,  the  Ottoman  Empire,  and  finally  its 
own  people. 


CONCERT:  “MUSIC  FROM  THE  COURT  OF 

PHILIP  IF’  — UC  Berkeley  Chamber  Chorus 

A musical  voyage  back  to  the  Golden  Age  is 
created  by  the  UC  Berkeley  Chamber  Chorus  and 
director  Philip  Brett  as  they  perform  the  music 
enjoyed  by  the  Spanish  court  of  Philip  II. 


RECEPTION: 

The  tantalizing  savories  and  sweets  of  old  Spain 
are  offered  here  in  the  form  of  a post-concert 
reception  featuring  desserts  and  Spanish  wines. 
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SATURDAY,  MARCH  17, 1990, 10  AM-12:30  PM 
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Doors  open  at  9:30  AM 


LECTURE:  “SPANISH  CITIES  OF  THE  GOLDEN 
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AGE"*^ —Richard  Kagan 


V, 


/ 

A 


/ 


/ 


c E A N 


/ 


Johns  Hopkins  historian  Richard  Kagan  leads 
this  slide-illustrated  exploration  of  the  cities  of 
^ Spain,  complete  with  sketches  commissioned  by 
the  Spanish  kings.  Architectural  depictions  of 
homes  and-^ublic  spaces,  and  drawings  of  the 
D £ V V A L £ /period’s  urban  environment,  combine  to  weave 
/ the  texture  of  Spanish  life  in  all  its  variety  and 
richness  during  the  Golden  Age. 
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LECTURE:  “DON  QUIXOTE  AND  THE  IDEAL 
0FCHIVALRY”-/W7//! 

Don  Quixote/  his  dreamS:.  of  chivalry  and  his 
immortal  sidekick,  Sancho  Panza,  have  changed 
the  face  of  literature  forevermore.  In  Cervantes  a 

/ -.-n.  - -- 

- v^new  breed  of  writer  was  born,  and  his  influence 

j. 

extendsTo  this  day.  Judith  Whitenack,  Spanish 
scholar  at  the  University  of  Nevada,  Reno,  dis- 
cusses literature  during  the  Golden  Age  in  this 
lecture  on  Cervantes  and  his  day. 
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Doors  open  at  1:30  PM 

LECTURE:  “IMAGES  OF  A GOLDEN  AGE: 
SPANISH  ART  AND  ITS  AUDIENCE” 

—Dawson  Carr 

£-•  \ 

/ The  J.P.  Getty  Museum’s  Dawson  Carr  explores 

the  art  and  artists  of  the  Golden  Age  in  this 
slide-illustrated  lecture  ranging  from  the  majes- 
tic works  of  court  painter  Velazquez  to  the  tor- 
tured, haunting  figures  of  El  Greco. 
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LECTURE;  “WRITING  SAINTS  AND  WRITTEN 
SINNERS:  WOMEN  AND  THE  WORD  IN  GOLDEN 

AGE  -Anne  ].  Cruz 

The  Spanish  spirit  of  the  Golden  Age  reflects  a 
dark  and  passionate,  serious  nature  fascinated 
with  death,  piety  and  honor.  And  its  mystics  and 
saints,  rather  than  withdrawing  from  earthly  con- 
cerns, preferred  to  battle  the  ways  of  the  flesh. 
UC  Irvine  Spanish  and  Portuguese  scholar  Anne  J. 
Cruz  discusses  such  mystics  as  St.  Theresa  of 
Avila  in  terms  of  their  writing,  examining  the 
saints  and  the  sins  they  attacked  so  forcefully. 

LECTURE:  “THE  NEW  AND  THE  OLD:  THE 
THEATRE  OF  THE  GOLDEN  AGE.” 

—Anthony].  Cascardi 

The  combination  of  energy  and  otherworldliness 
that  made  Spanish  culture  unique  is  displayed 
perhaps  most  brilliantly  in  the  plays  of  Lope  de 
Vega,  Tirso  de  Molina,  and  Calderon  de  la  Barca. 
UC  Berkeley’s  Anthony  J.  Cascardi  directs  this 
lecture  on  the  playwrights  and  theater  of  the 
period,  tracing  the  history  of  this  particularly 
Spanish  form  of  that  art. 

SATURDAY,  MARCH  17, 1990, 8 PM 

Doors  open  at  7:30  PM 

CONCERT;  “A  NIGHT  IN  THE  GARDENS 

OF  —Ensemble  Alcatraz 

The  critically  acclaimed  Ensemble  Alcatraz 
explores  the  musical  legacy  of  Spain’s  Golden 
Age,  performing  canciones^  folk-like  villancicos, 
romances,  and  instrumental  dances  and  improvi- 
sations. inspired  by  the  medieval  and  Renais- 
sance Spanish  court  traditions,  the  five-member 
troupe  uses  voice  and  such  period  instruments 
as  the  vielle,  rebec,  lyre,  harp,  and  psaltery  to 
recreate  the  music  and  spirit  of  the  era. 
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COMPLETE  PROGRAM 

March  16-17, 1990 

$85 

$75 

$45 

$ 

FRIDAY  EVENING 

March  16, 1990 

8-10:30  p.m. 

$30 

$27 

$25 

$ 

SATURDAY  DAY 

March  17, 1990 

10  a.m.-5  p.m. 

$50 

$45 

$25 

$ 

SATURDAY  EVENING 

March  17, 1990 

8-10  p.m. 

$12 

$10 

$10 

$ 

Handling  Charge 

$1.00 

TOTAL  ENCLOSED 

$ 

NAME 


STREET 


CITY,  STATE,  ZIP 


*Members:  Humanities  West,  The 
Fine  Arts  Museums  of  San  Francisco 

Mail  Order:  Please  make  checks  pay- 
able to  Performing  Arts  Ticket  Serv- 
ice and  send  with  self-addressed 
stamped  business  envelope  to  Per- 
forming Arts  Ticket  Service,  1182  Mar- 
ket Street,  Suite  216,  San  Francisco, 
CA  94102.  Tickets  will  be  mailed 
beginning  February;  1, 1990.  For  ticket 
information,  please  phone  (415) 
552-3656.  For  information  concern- 
ing this  or  future  programs,  please 
phone  Humanities  West  at  (415) 
387-8780. 

Phone  Charge:  (415)  552-3656 
Performing  Arts  Ticket  Service 
(beginning  February  1, 1990) 


TELEPHONE  (DAY/EVENING) 


Humanities  West  gratefully  acknowledges  the  support  of  the  National  Endowment 
for  the  Humanities  in  presenting  this  program. 

Founded  in  1983,  Humanities  West  presents  programs  designed  to  enlighten  and 
entertain  general  audiences  through  performances,  lectures,  and  discussions,  offer- 
ing a rare  combination  of  the  fine  arts,  social  history,  music,  politics,  and  philosophy 
of  a given  era. 
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Susan  Rode  Morris,  soprano  voice 
Kit  Higginson,  recorders 
Shira  Kammen,  rebec,  gamba,  alto  voice 
Peter  Mound,  percussion 

with  guest  artists 

Richard  Savino,  vihuela,  guitar,  tenor  voice 
Roy  V/helden,  viola  da  gamba 
Arizeder  bass  voice 

Urreiztieta, 


CY  CCM'^MCS  Y BEBAMCS...  , . . Juan  del  Ensina 

DC'JCE  MEr^OIRE Oeego  Crtiz 

FANTASIA Luis  Milan 

DE  LCS  ALAMCS  VENGC  rL^DRE Fuenllana,  arr. 

VERSAT^E  Y A3R/C^ME.  . . AH9M . 

PCR  AMTEQUERE  ^USPIRAfF Anon 

SEFTCRA,  QUAL  SCY  '/ENIDC C6^nago- . r iana 

TRISTE  ESTAVA  EL  REY  DAVID Alonso  Mudarra 

LA  SPAGNA Diego  Crtiz 

CHA6CNA Juan  Ara?Tes 

Intermission;;^ 

JANCJ,  JAMTC Anon. 

CALATA  ALLA  SPAGNOLA Dalza 

REGIC  QUE  ME5TC Mudarra 

PANT  ASIA Mud/arra 

SI_AMCRES  ME  HAN Anon. 

AL;A ranee  SCO  de  la 

LA  TRICCTg,^ Anon. 

NINA  Y VII  ;A Anon. 

RECERCADA  SEGUNDA Crtiz 

L,ANCR,  DCNA,  GB'IC  TE  PORTC Anon. 


as  quez 


orre 


Ensemble  Alcatraz  is  an  affiliate  of  the  San  Francisco  Early  Music  Society. 
Recordings  on  Nonesuch. 


Cur  harpist  Cheryl  Pulton  is  currently  on  tour  in  Eyrope. 


HUMANITIES  WEST  PRESENTS 


"A  Night  in  the  Gardens  of  Spain" 
ENSEMBLE  ALCATRAZ 


March  17 y 1990 
8:00  pm 

Florence  Gould  Theatre 
California  Palace  of  the  Legion  of  Honor 


Oy  Comamos  y Bebamos 
Douce  Memoire 
Fantasia 

De  los  Alamos  Vengo  Madre 
Versame  y Abragame 
For  Antequere  Suspira 
Senora,  Qual  Soy  Venido 
Triste  Estava  el  Rey  David 
La  Spagna 
Chacona 


Juan  del  Ensina 
Diego  Ortiz 
Luis  Milan 

Fuenllana,  arr.  Vasquez 

anon. 

anon. 

Cornago-Triana 
Alonso  Mudarra 
Diego  Ortiz 
Juan  Aranes 


INTERMISSION 


Jan^u,  Janto 
Calata  alia  Spagnola 
Regio  que  Mesto 
Fantasia 

Si  Amores  me  Han 
Alta 

La  Tricotea 
Nina  y Vina 
Recercada  Segunda 
L’amor,  Dona,  Ch’io  te  Porto 


anon. 

Dalza 

Alonso  Mudarra 
Alonso  Mudarra 
anon. 

Francesco  de  la  Torre 

anon. 

anon. 

Diego  Ortiz 
anon. 


Ensemble  Alcatraz: 

Susan  Rode  Morris,  soprano  voice 
Kit  Higginson,  recorders 
Shira  Kammen,  reheCy  gambOy  alto  voice 
Peter  Maundy  percussion 

with  guest  artists: 

Richard  Savino,  vihuelOy  guitoTy  tenor  voice 
Roy  Whelden,  viola  da  gamba 
Arizeder  Urreiztieta,  bass  voice 


BIOGRAPHIES 


ENSEMBLE  ALCATRAZ; 

SUSAN  RODE  MORRIS  is  versed  in  a wide  range  of  repertoire  and  musical  styles, 
from  Spanish  medieval  and  renaissance  music  to  contemporary  art  song,  opera,  and 
chamber  works  in  over  twenty  languages  and  dialects.  She  has  premiered  numerous 
works  of  Bay  Area  composers,  and,  since  her  1975  operatic  debut,  she  has  appeared 
in  over  fifteen  roles.  In  1986,  she  joined  the  European  medieval  ensemble 
Sequentia  on  their  U.S.  tour  of  Hildegard  von  Bingen’s  Ordo  Virtutum. 

KIT  HIGGINSON  is  known  to  audiences  in  the  U.S.  and  Canada  both  as  a soloist 
and  member  of  early  music  ensembles.  He  has  appeared  with  Lauren  Pomerantz, 
Jaap  Schroeder,  and  the  Philharmonia  Baroque  Orchestra.  Mr.  Higginson  has 
recorded  for  Klavier,  Harmonia  Mundi,  and  Nonesuch,  and  appears  on  the  AEA 
recording.  Jewels  of  the  Sephardim, 

SHIRA  KAMMEN  has  performed  throughout  the  U.S.,  Canada,  and  Europe.  She 
is  a graduate  of  the  University  of  California,  Berkeley,  and  has  studied  vielle  with 
Margriet  Tindemans.  She  also  performs  with  Project  Ars  Nova  and  Medieval 
Strings  and  has  toured  with  Sequentia.  Her  musical  interests  include  all  aspects  of 
medieval  and  renaissance  music,  as  well  as  American  and  European  folk  styles. 

PETER  MAUND  studied  at  the  University  of  California,  Berkeley,  and  has 
performed  and  taught  in  the  U.S.  and  Canada  as  a soloist  and  member  of  chamber 
ensembles  and  orchestras,  including  Philharmonia  Baroque  Orchestra,  Chanticleer, 
and  Project  Ars  Nova.  He  has  served  on  the  faculty  of  UC  Berkeley  and  the 
Amherst  Early  Music  Institute.  He  has  recorded  for  AEA,  Cambridge,  Chanticleer, 
Harmonia  Mundi,  Sine  Qua  Non,  and  Nonesuch. 

Ensemble  Alcatraz'  harpist,  Cheryl  Ann  Fulton,  is  currently  on  tour  in  Europe. 


GUEST  ARTISTS: 

RICHARD  SAVING  specializes  in  the  history  and  performance  of  guitar  and  lute 
and  has  studied  with  Andres  Segovia,  Jaap  Schroeder,  Oscar  Ghiglia,  and  Eliot  Fisk. 
He  is  director  of  the  California  State  University  Summer  Arts  Guitar  and  Lute 
Institute  in  Sacramento,  has  appeared  on  CBS  and  PBS,  and  has  been  heard  in 
recital  over  NPR  stations  KQED  and  KXPR.  He  is  presently  teaching  at  CSU  in 
Sacramento. 

ARIZEDER  URREIZTIETA,  a former  member  of  Chanticleer,  has  recently  sung 
with  the  Boston  Camerata,  and  earlier  this  month  made  his  Canadian  debut  when, 
on  six  days  notice,  he  prepared  and  performed  a role  in  Handel’s  Floridante  for 
Tafelmusik  Baroque  Orchestra.  In  April  he  will  appear  as  Osmin  in  the  Music 
Sources  production  of  Mozart’s  The  Abduction  from  the  Seraglio. 

ROY  WHELDEN  has  performed  on  vielle  and  viola  da  gamba  in  North  America 
and  Europe.  He  is  currently  finishing  a book  on  vielle  technique,  preliminary 
sections  of  which  have  been  tested  with  university  students  in  both  the  U.S.  and 
Germany.  His  next  performance  in  the  Bay  Area  will  be  with  American  Baroque 
and  Ensemble  Alcatraz  in  the  Berkeley  Early  Music  Festival  in  June. 


Spanish  Church  Music  from  the  Time  of  Philip  II 

Presented  in  conjunction  with 
Humanities  West,  March  16,  1990 

by 

The  University  of  California  Chamber  Chorus 

Philip  Brett,  conductor 
Victor  Gavenda,  assistant  conductor 


Soprano 

Alto 

Tenor 

Bass 

Elena  Benzoni 

Carolyn  Albiston 

John  Bradley 

Steve  Baron 

Anne  Bingham 

Leslie  Mackenzie 

Tyler  Cutforth 

Ching  Chang 

Torey  Bookstein 

Blackie 

Daniel  Kotin 

Victor  Gavenda 

Victoria  Jensen 

Clare  Bolfing 

David  Morris 

Tako  Oda 

Johanna  O'Dell 

Damon  Brown 

Mitchell  Morris 

Jeff  Phillips 

Michelle  Por6e 

Kate  Concannon 

Bjorn  Poonen 

Theodore  Shulman 

Liz  Ronan 

Verna  Van  Solkema 

Linda  Corum 
Franfoise  Debreu 
Deborah  Dietrich 
Sharon  Entwistle 
Maria  Tancredi 
Wendy  Zukas 

Dan  Rosier 
Michael  Smolens 
Trevor  Weston 
Chris  Wolverton 

Doug  Strickler 

PROGRAM 


Spem  in  alium  numqtuim  habui  Cristobal  de  Morales  (cl 500  - 1553) 

iNicolai  Gomberti  . . . Liber  primus^  Wenicc,  1541) 

Ave  Virgo  Sanctissima  Francisco  Guerrero  (1528  - 1599) 

(Liber  primus  missarum,  Paris,  1566) 

Ave  Maria  Tomas  Luis  da  Victoria  (1548  - l6ll) 

conducted  by  Philip  Brett 


Trahe  me  post  te  Guerrero 

(Sacrce  Cantiones,  Seville,  1555) 

Versa  est  in  luctum  "'ad  exsequias  Philip  II  Cathol.  Regis  Hisp/'  Alonso  Lobo  (cl555  - 1617) 
(Liber  primus  missarum,  Madrid,  l602) 


conducted  by  Victor  Gavenda 


Versa  est  in  luctum 

(Officium  defunctorum,  Madrid,  1605) 

conducted  by  Philip  Brett 


Victoria 


Texts  and  Translations 


Spem  in  alium  numquam  habui, 
proeter  in  te,  Deus  Israel: 

Qui  irasceris,  et  propitius  eris, 

Et  omnia  peccata  nostra  in  tribulatione 
dimittis. 

Domine  Deus,  creator  cceli  et  terrce, 
respice  ad  bumilitatem  nostram. 

Et  omnia  peccata  nostra  in  tribulatione 
dimittis. 


Ave  Virgo  sanctissima, 
Dei  Mater,  piissima, 
marts  Stella  clarissima. 
Salve  semper  gloriosa, 
margarita  pretiosa, 
sicut  lilium  formosa, 
nitens,  olens  velut  rosa. 


From  an  old  Spanish  Antiphon 

Ave  Maria,  gratia  plena; 

Dominus  tecum: 
benedicta  tu  in  mulieribus, 
et  benedictus  fructus  ventris  tui, 

Jesus  Cbristus. 

Sancta  Maria,  Mater  Dei, 
ora  pro  nobis,  peccatoribus, 
nunc  et  in  bora  mortis  nostrce. 

Amen. 


Trabe  me  post  te,  Virgo  Maria, 
curremus  unguentorum  tuorum. 
Quam  pulcbra  es,  et  quam  decora, 
carissima  in  delitiis. 

Statura  tua  assimilata  est  palmce, 
et  ubera  tua  a botris, 
dixi:  ascendam  in  palmam, 
et  apprebendam  Jructum  eius; 
et  erunt  ubera  tua 
sicut  botri  vinece, 
et  odor  oris  tui 
sicut  odor  malorum. 


Versa  est  in  luctum  citbara  mea, 
et  organum  meum  in  vocem  flentium. 

Farce  mibi  Domine, 
nibil  enim  sunt  dies  met. 


I have  never  founded  my  hop>e 
upon  other  than  thee,  O God  of  Israel. 

\)^o  will  be  angry  and  yet  gracious, 
and  will  dissolve  all  the  sins  of  mankind 
in  tribulation. 

Lord  God,  maker  of  heaven  and  Earth, 
be  mindful  of  our  lowliness, 
and  will  dissolve  all  the  sins  of  mankind 
in  tribulation. 

Juditb  VIII:  14  & VI:  15 

Hail,  Holy  Virgin, 

most  blessed  Mother  of  God, 

brightest  star  of  the  sea. 

Hail,  ever  glorious, 
precious  pearl, 
beautiful  as  the  lily, 

shining  and  giving  perfume  like  the  rose. 

Marian  antiphon  for  Ferias  IV  and  VI. 
for  June  24th  (Nativity  of  St.  John  the  Baptist) 

Hail  Mary,  full  of  grace: 
the  Lord  is  with  thee: 
blessed  art  thou  among  women 
and  blessed  is  the  fruit  of  thy  womb, 

Jesus  Christ. 

Holy  Mary,  Mother  of  God, 

pray  for  us  sinners 

now  and  in  the  hour  of  our  death. 

Amen. 

For  Feasts  of  the  Blessed  Virgin 

Draw  me  after  thee,  O Virgin  Mary, 
and  we  will  delight  in  your  unguents. 

How  fair  and  how  pleasant  art  thou, 

0 love,  for  delights! 

This  thy  stature  is  like  to  a palm  tree, 
and  thy  breasts  to  clusters  of  grapes. 

1 said,  I will  go  up  to  the  palm  tree, 

I will  take  hold  of  the  boughs  thereof: 

now  also  thy  breasts 

shall  be  as  clusters  of  the  vine, 

and  your  breath 

like  the  aroma  of  apples. 

Tbe  Song  of  Solomon  1:3  & VII:6-8 

My  harp  is  turned  to  mourning, 
and  my  organ  into  the  voice  of  those 
that  weep. 

Spare  me,  O Lord, 

for  my  days  are  nothing. 
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